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V
ision has been on my mind lately: May
is National Sight-Saving Month, and in
my independent piano studio, we are

gearing up for our annual sight-reading chal-
lenge. The parents and I sponsor the students
to sight-read daily for 20 days. It connects us
to our community by raising funds for a local
visual health charity, while raising the stu-
dents’ sight-reading skills—a most precious
commodity for musicians! 
The recent MTNA National Conference in

Milwaukee also had me thinking about vision
of another kind: the kind of vision that we

need to guide our students
toward an enriched musical
understanding, one that will
remain with them for life,
regardless of their ultimate
vocation. That kind of vision
takes planning, flexibility and
more determination than we
may feel we have at the ready
each week. The rewards of
watching our students reach
their musical goals and seeing
them enjoy that feeling of
accomplishment both affirms

and sustains us as educators. And seeing real-
ly is believing—thanks to hand-held video
cameras that allow us to literally see the
progress made! 
On a more idealistic level, there’s the vision

that we cultivate for ourselves and for our
profession—one that acknowledges the
value of what we accomplish artistically and
pedagogically on a daily basis and how those
efforts contribute to the cultural health of the

communities we live in, and even society as a
whole. Now, I would be the first to admit, that
for most of my daily life as a piano teacher
the connection between teaching the value
of good fingering in a Mozart sonata and the
enrichment of society as a whole is lost on
me—especially when it’s the third week in a
row that we’ve discussed that fingering. And
yet, there is something deep inside me, and I
suspect, in all musicians, that keeps us believ-
ing that the connection exists, no matter that
we can’t always see it. But will society at large
see it? Can we achieve greater visibility? Or,
has greater visibility already arrived, and we
just need to take notice and use it to our
advantage?
We’re moving into a world where music is

increasingly coupled with a visual compo-
nent. Case in point: the viral videos by piano
duo Anderson and Roe. Their dazzling perfor-
mances demonstrate the power that a visual
rhythm can bring to a musical message. These
two enterprising pianists combine innovation
and imagination to breathe new life into a
familiar format. Their creative spirit is infec-
tious, their talent is evident, and what’s more,
it’s artistically and commercially successful.
What’s not to admire in that combination?
And it all started with a humble hand-held
video camera, just like the ones many of us
use in our studios now.   
As business consultant Joel Barker puts it:

Vision without action is merely a dream.
Action without vision just passes the time.
Vision with action can change the world. 

—Patricia Powell, MTNA e-Journal Editorial
Committee Member

From the 
Editorial Committee
Vision

Patricia Powell
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2The Interface Of Piano Pedagogy With The Medical
Community
By Kathleen Riley and David Marcarian

Members of the Cleveland Clinic, along with the Yamaha Music and
Wellness Institute are working to develop the first comprehensive, inter-
disciplinary, medically based, world-wide performance enhancement
and treatment network for musicians based upon evidence-based sci-
entific protocols. Having worked for years retraining musicians, primarily
pianists, pedagogically at the instrument with multimodal biofeedback,
Kathleen Riley was contacted by the team as a bridge between the
pedagogues/performers and the medical community. She presents her
work here.

14MTNA Poster Sessions
By Patricia Powell

Since 2000, the MTNA National Conference has featured Poster
Sessions to highlight research being conducted in the music field, as
well as unique, creative methods of teaching music skills. At the 2011
Conference, seven poster sessions were offered. These sessions provide
an opportunity for the selected individuals to present research in a con-
densed way that is geared to the visual learner and also allows viewers
to study and restudy the information and discuss it with the presenter
one on one. Patricia Powell, chair of MTNA’s Poster Session committee,
compiled the abstracts of the 2011 poster sessions to share. 
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7 By Kathleen Riley and David Marcarian

The Pedagogues’ Role
In addition to many years of intensive

instructive guidance and practice, music per-
formance requires strength, coordination and
fine motor control to realize performance
intentions. To achieve optimal performance
requires that we address the physical, mental
and emotional aspects of each individual to
allow their careers to flourish.  
Since the 1920s and 30s, several peda-

gogues and researchers have promoted
piano techniques based on relaxation and
optimal body alignment. Frederick Matthias
Alexander developed a technique based on
relaxation to allow freedom in the neck and
shoulders, symmetry and postural awareness,
and to incorporate relaxed deep breathing.
Workshops involving the Taubman,
Feldenkreis, Alexander and other techniques
aimed at helping repetitive stress disorders
are more readily available than before.
However, in the past several years, there
appears to be a significant increase in the
number of piano students who have suffered
injuries. While many teachers subscribe to the
healthy methods discussed above, the real
problem seems to lie in knowing whether or
not these methods have been integrated cor-

rectly into the physiological profile of the stu-
dent. In addition, the most efficient utilization
of muscles is a necessary component when
strain and injury may still be a concern. In
sports training, this is widely accepted as one
of the most important factors.
Although pedagogues recognize the

importance of upper body muscles in assist-
ing the weaker muscles of the forearm and
hand and preventing fatigue, they have often
been under-aware as to how the application
of these tenets can best be developed for
every individual. Each student’s height, length
of torso, arm and fingers, physiological make-
up, as well as their emotional and mental pro-
file, demands its own prescription. 
Musicians, as well as other performing

artists, may have their careers interrupted by,
interfered with or terminated by occupational
health problems involving the neuro-muscu-
loskeletal system. Adverse working conditions,
organization and activity may affect the
health of musicians in all age groups and at
all levels of performing ability. Instrument-
specific health problems are related to exces-
sive force, static loading, repetitive movement
and duration of musical performance.1

The Interface Of
Piano Pedagogy
With The Medical Community
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Watching a concert pianist perform a
Chopin etude, one cannot help but be awed
by the miracle of motor control. However, as
we know, members of our musical communi-
ty are susceptible to conditions such as focal,
task-specific dystonia (FTSD), a disorder of
motor control in which the hands that per-
form these technical wonders cannot always
function optimally, as well as other conditions
such as carpal tunnel syndrome, tendinitis
and median and ulnar neuropathies.  
In addition to technical help from peda-

gogues, these conditions must also be
addressed by medical experts. However, many
members of the medical profession do not
have the opportunity to observe the patients
perform at their instrument, nor are they famil-
iar with the technicalities of music perfor-
mance and the intricate processes involved. It
is often the pedagogue who hears of the dis-
comfort, pain and/or dysfunction first, but
does not know where to refer them. Therefore,
these musicians have great difficulty finding
appropriate medical consultations and treat-
ment. Despite extensive clinical, biomechani-
cal, electrophysiological and psychological
insights, comprehensive interdisciplinary treat-
ment is not readily available.
Researchers from both the pedagogy and

medical fields agree that musicians, like ath-
letes, must take time to care for and condition
healthy muscles. Warm-up exercises, breaks for
stretching and technical exercises are crucial
for ongoing success. Changes in posture, mus-
cle tone or coordination directly impact the
performance. Symptoms may develop due to
improper technique, overuse, injury, degenera-
tive processes or psychological duress.
It is the objective of members of the

Cleveland Clinic along with the Yamaha Music
and Wellness Institute to develop the first

comprehensive, interdisciplinary, medically
based, world-wide performance enhance-
ment and treatment network for musicians
based upon evidence-based scientific proto-
cols. Working for years retraining musicians,
primarily pianists, pedagogically at the instru-
ment with multimodal biofeedback, I was
contacted by the team as a bridge between
the pedagogues/performers and the medical
community.
Here is the tool that can enable peda-

gogues to see “inside” their students, collect-
ing data that can not only give them insights
for teaching, but, more importantly, can be
provided as objective data to members of the
medical community. The protocols I have
developed and use through ProformaVision, a
software program that simultaneously layers
and analyzes multi-perspective videography
with surface electromyography (sEMG) mus-
cle tension recordings and MIDI data, can
help to provide researchers and medical
experts with data that can help focus on the
cause, not the symptom.  
The multi-level analysis consists of analyz-

ing finger movement at the keyboard
through MIDI data, hand, finger and postural
motion through video capture, and muscle
electrical activity with dynamic surface elec-
tromyography. Biofeedback refers to physio-
logical monitoring/training techniques that
enable awareness of various physiological
functions (through graphical representa-
tions/readouts) for the purpose of learning to
progressively establish subtle changes in the
control of specific bodily systems. Surface
electromyography (sEMG) is a procedure for
measuring the electrical activity of muscles
directly beneath the skin where surface elec-
trodes are attached.

The Interface Of Piano Pedagogy
With The Medical Community
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Figure 1. ProformaVision screen showing 4 channel sEMG, MIDI data as piano roll, and 2 camera views of

hand position

Performing A Multi-Modal Analysis
Below is an example of a pianist who came to see me last summer. I did a high level analysis

of his playing. A few months later I was asked to present this to members of the Cleveland
Clinic team by Dr. Barry Bittman, CEO of the Yamaha Music and Wellness Institute.  
Larry, whose name was changed to protect the identity of the pianist, came to see me for

retraining in August. He had recently been diagnosed with focal hand dystonia. I took a history
of his musical background and asked if he had any other stresses or injuries during the time of
the onset of his problem. He did not remember anything physical, just that he had been
preparing for concerts. I asked him to play an excerpt from the Schubert Impromptu, Op. 90
No. 2, which he said was giving him trouble. I recorded it on the Disklavier, while running
ProformaVision, measuring his muscle tension with sEMG in his trapezius (shoulder) muscles
and forearm extensors. I had the two video cameras positioned on either side of the keyboard
to observe finger movement. 

Playback on the Disklavier showed
discrepancies in timing and articula-
tion, but more in-depth analysis was
needed to determine the actual
cause. Analysis of the MIDI data dis-
played as piano roll notation showed
an interesting pattern that reoccurred
several times.
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Figure 2. Score and Piano Roll Schubert Impromptu, Op. 90 No.3, meas. 1–4 right hand

In measures 1–4, there is a reoccurring uneven rhythmic pattern in descending half step
(black-white), whole step (white), with fingers 3-2-1; this also occurs in ascending whole step
(white) and half step (white-black) sequences with fingers 1-2-3. See the highlighted boxes in
the graph above and note the overlap of the note bar for the second finger. There is also a
heavy overlap of the second finger as the third plays, resulting in an uneven rhythmic pattern.

Figure 3. Score and Piano Roll Schubert Impromptu, Op. 90 No.3, meas. 5–8 right hand
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In measures 5–8 we can see large gaps between notes as highlighted in yellow, most often
at thumb transitions. There is also a continuing heavy note overlap that occurs with more fre-
quency.
Reviewing the video and sEMG data from the screen, I observed high spikes in forearm mus-

cle tension occurring at thumb crosses. The following screen shots show the analysis of move-
ment and muscle tension in a note by note analysis. Note in graphs below, “MCV” is short for
Microvolts.

Figure 4. Preparation for first note, Schubert Op. 90 No.3

Figure 5. Second note played with 2nd finger
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Figure 6. Third note played with 3rd finger; note the higher tension reading for right forearm extensor

Figure 7. 2nd finger playing fourth note
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Figure 8. Crossover of 4th finger

Figure 9. Thumb cross under

The Interface Of Piano Pedagogy
With The Medical Community
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Figure 10. High forearm extensor; note lowered wrist, flat thumb, raised 3rd, 4th, 5th

Figure 11. Flat thumb position and raised 3rd, 4th, 5th

The Interface Of Piano Pedagogy
With The Medical Community
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Figure 12. Closed hand position

Figure 13. Flat thumb position

The Interface Of Piano Pedagogy
With The Medical Community
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Figure 14. Flat thumb, lowered wrist

Figure 15. Flat thumb position, raised 3rd finger

The Interface Of Piano Pedagogy
With The Medical Community
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Figure 16. Flat thumb position and lowered wrist

Figure 17. Unstable hand position, high forearm extensor tension

In the video and sEMG analysis, there appears to be a correlation between the thumb playing
in a flat position, the raised position of the other fingers and the spikes in forearm tension.  

Medical Insights  
I presented the above analysis to a team of doctors and therapists at the Cleveland Clinic.

Larry joined us and as he sat at the piano, the team began to ask questions. They observed his
playing while viewing the real time data on the screen of video and sEMG and observed some
shoulder activity that led them to ask whether he had ever injured his shoulder. Larry thought

The Interface Of Piano Pedagogy
With The Medical Community
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about it and said that yes, indeed, he had had
a rotator cuff problem around the time that
his dystonia began. Two neurologists along
with the rest of the team told him that what
they observed appeared to be a movement
based problem stemming from compensato-
ry movements for his rotator cuff problem. He
did not have dystonia! They suggested that
he continue his retraining working with the
feedback from ProformaVision.
I have recommended some exercises and

postural changes to Larry’s hand position,
making sure his thumb did not strike the key
in a flattened position. The correct position
should look like this:

The hand position on the keyboard should
resemble the hand in a relaxed position: the
thumb hanging at the side of the hand and
the other fingers extending downward in a
gentle curve from the main knuckle
(metacarpal joints). These four knuckles are
the bridge that forms an arch on the top of
the hand. The bridge of the hand is the pow-
erhouse behind the fingers. When working
with the ProformaVision feedback, Larry was
able to see and feel immediate results. The
proper hand position and alignment of the
back, shoulder, arm and fingers resulted in
lower forearm tension readings, as well as an
ability to play more accurately. Larry is also
pleased with the quality of his sound on the
instrument.

Larry and I have had several sessions and I
am pleased to say that he is playing concerts
and seeing improvement. Most importantly, he
feels a tremendous sense of relief and hope
knowing that he does not have dystonia.

7

Note
1. J. Chong, M. Lynden, D. Harvey, and M.

Peebles: Occupational Health Problems of
Musicians. Can Fam Physician. 1989 November;
35: 2341–2348.

Kathleen Riley, Ph.D., is a lecturer
and clinician on musicians’ technique
and injury prevention. She is the
music performance and rehabilita-
tion specialist for the Yamaha Music
and Wellness Institute. At New York
University, she teaches piano and
keyboard classes. Through her
research she has developed a new
multimodal approach to teaching
piano technique that addresses the physiology of piano
performance. Riley’s work has been published in many peer
reviewed journals, including Medical Problems of Performing
Artists, American Music Teacher and the MTNA e-Journal.

David Marcarian, founded Precision
Biometrics, Inc. in 1989. His latest
invention, the 3G Wirefree
PhysioMonitoring System provides
the backbone for the new
ProformVision Neuromuscular
Retraining System. A former NASA
researcher, Marcarian was awarded a
$450,000.00 NIH grant to develop the
MyoVision for Neuromuscular
Reeducation and biofeedback. Marcarian’s product is recog-
nized by the AMA and many other healthcare organiza-
tions. His 10 years experience as a violinist aided him in
designing a “musician friendly” system, with simplicity and
ease of use as the main goal. He holds degrees in physics
and psychophysiology.

The Interface Of Piano Pedagogy
With The Medical Community
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MTNA Poster Sessions
2011 National Conference

7Handling Former Suzuki Students In Your Traditional Studio
Cully Bell, University of Cincinnati College-Conservatory of Music, Cincinnati, Ohio, Takako
Hayase, NCTM, University of Cincinnati College-Conservatory of Music, Cincinnati, Ohio

This poster highlights
helpful strategies for
teachers who acquire
students in transition
from Suzuki training to a
more traditional
approach of piano study.
Of particular interest are
the flow-chart sugges-
tions for enhancing
sight-reading, and mak-
ing successful repertoire
choices for the Suzuki-
trained student.

S
even poster sessions were offered
at the Music Teachers National
Association 2011 National

Conference. These sessions provide an
opportunity for the selected individu-
als to present research in a condensed
way that is geared to the visual learner
and also allows viewers to study and
restudy the information and discuss it
with the presenter one on one. 
“Poster sessions are also a great way

for students to be involved with present-
ing at conference without the formality

of a full chapter session,” says Gary L.
Ingle, MTNA executive director & CEO.
There are two types of poster presen-

tations: Research papers—projects that
focus on a clearly articulated question
or hypothesis and a clear and appropri-
ate methodology; and studio/pedagogy
projects—demonstrate interesting and
creative ways of teaching music skills
such as harmonization, sight playing,
composition, music theory, theory of
any other practical information teachers
can use in their studios.
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2011 MTNA Poster Sessions

7The Possible Influence Of Language On Music And Performers:
Surveys Of Chinese Pianists And American Piano Professors
Carla Davis Cash, Texas Tech University, Lubbock, Texas; Eliza Tsai-Lin, Texas Tech University,
Lubbock, Texas; William Westney, Texas Tech University, Lubbock Texas

In an effort to understand
the effects of linguistic
upbringing on music learn-
ing and performance, the
author(s) of this research
designed surveys for both
native-speaking Asian grad-
uate students and for
Western piano professors. A
primary goal was to tease
out information on the
process of how the native
Asian students learn
Western musical phrasing in

hopes of discovering possible types of instructional approaches that lead to success,
and to illuminate the relationship between language phrasing and music phrasing.

7Turning Piano Students Into “Block”Heads: A Schematic
Approach To Technique
Arthur Houle, Mesa State College, Grand Junction, Colorado

Seeking to help students orga-
nize their understanding of
basic keyboard skills and, in
turn, leading to streamlined
proficiency, the author devel-
oped a series of schematic
approaches emphasizing
blocked patterns of scales and
arpeggios. Presented using
non-staff visual graphics, these
“schematic” summaries are pre-
sented in a logical sequence
based on facility rather than
the more traditional circle of
fifths. Useful for both classroom
and private lessons.
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2011 MTNA Poster Sessions

7The Effect Of Counting Out-loud On Piano Sight-reading Accuracy
Carol Wallace Payne, NCTM, Florida State University, Tallahassee, Florida

On display are the results of a
recently conducted research pro-
ject investigating the effect of
‘dual-task interference’ when stu-
dents are asked to ‘count aloud’
while sight-reading at the piano.
The author’s study demonstrated
that counting out loud while
playing resulted in significantly
more reading errors, raising
intriguing questions about long-
standing assumptions regarding
the role of numeric counting as a
means to instill good rhythm.

7Group Dynamics & Group Strategies: A Case Study Of Four
Beginning Piano Classes For Children
Pamela Pike, NCTM, Louisiana State University, Baton Rouge, Louisiana

In an effort to reveal empirical
evidence of group lesson
benefits and to identify com-
mon teaching and learning
themes in group piano
instruction, this case study
observed four groups of chil-
dren who were learning
piano in a group setting. The
authors discovered that of
significant importance to
motivation and progress were
the high number of varied in-
class activities employing
group-learning strategies, the
inclusion of ensemble repertoire, and evidence of mastery of pacing and
sequence by the instructor. Specific pedagogical strategies are identified and
offered to teachers wishing to apply them to group instruction.
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2011 MTNA Poster Sessions

7Online Video Pedagogy Project
University of Michigan Collegiate Chapter

The purpose of this project was to explore creative pedagogical demonstrations
of the value of using small hand-held (pocket) video cameras to enhance learning
and feedback on the part of both teachers and students in both private lessons
and in the class piano setting.
Pedagogical uses included creating
teaching clips for students to review
at home; creating instructional clips
of the teachers for posting on iTunes
U, as well as sending to student
drop boxes; faculty provided feed-
back on the students’ teaching clips
via commentary tagged on to the
videos. The visual feedback provided
the students with invaluable insight
into their own teaching and their
students’ learning. 

7Rubric Power!
Zachary Lopes, University of Cincinnati College-Conservatory of Music, Cincinnati, Ohio

With the promise of provid-
ing students with “crystal
clear expectations” the
author offersed a simple
three-step process for
developing rubrics for eval-
uating performance-based
skills of all musical types.
Detailed examples of both
qualitative and quantitative
rubrics provided a compre-
hensive and persuasive
argument for rubrics being
a powerful tool for demysti-
fying learning objectives for
students, and in the process
offeringed teachers a practical approach to  assessment.
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2011 MTNA Poster Sessions

Patricia Powell is a performer, teacher, piano pedagogy consul-
tant and author. In addition to being a highly sought-after teacher,
she is well known for her unique workshops and master classes on
techniques for motivating and inspiring young pianists. As a per-
former she is best known for her solo and ensemble performances
with the Oxford-based Arcadian Piano Trio. In addition to holding
piano performance degrees, Powell was the recipient of a prestigious
scholarship to read for the honours degree in music at Oxford
University. She holds an M.A. degree from Oxford University, an M.M.
degree from University of Southern California and a B.M. degree from
the University of Florida.

Poster Sessions
2012 MTNA National Conference
Plan Now To Submit A Poster Session Proposal

Check The MTNA Website In Late July 
For Submission Information And Deadlines

2012 MTNA National Conference
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Ethel C. Iwasaki
1201 Wilder Ave. #2204
Honolulu, HI 96822
(808) 521-5145
eciwasaki@hawaiiantel.net
Southwest Division

Charles H. Jones, NCTM
338 Bird Ave.
Natchitoches, LA 71457-5218
(318) 357-9423
cjones@lsmsa.edu
South Central Division

Peter J. Mack, NCTM
Cornish College of the Arts
1906 26th Ave. E.
Seattle, WA 98112-3016
(206) 328-7294
mackpeter@earthlink.net
Northwest Division

Richard Scott, NCTM
1546 Oxford Dr.
Murray, KY 42071-3264
(270) 753-9460
richard.scott@murraystate.edu
Southern Division

PROGRAM CHAIRS
Certification
Kenneth J. Christensen, NCTM
1611 West Koch St  Unit 21
Bozeman, MT  59715
(406) 582-8759
kjcinmt@aol.com

Composer Commissioning 
Ann Rivers Witherspoon 
9210 Larston
Houston, TX 77055-6418
(713) 464-7110
annwspoon@comcast.net

FOUNDATION FUND
Joan Reist, NCTM
801 Driftwood Dr.
Lincoln, NE 68510
(402) 488-0718
jreist1@unl.edu

NATIONAL STUDENT 
COMPETITIONS
Director of Competitions
Linda Stump, NCTM
3510 Masters Dr.
Colorado Springs, CO 
80907-7820
(719) 633-4820
Fax (719) 633-2785
lindastump@mtna.org

MTNA Junior Performance
Competitions
Sally Laird, NCTM
4216 Birdsong Dr.
Eagle River, AK 99577-9008
(907) 694-3317
JuniorPerformance@mtna.org

MTNA Senior Performance
Competitions
Laura Melton 
836 Hunters Run 
Perrysburg, OH 43551 
(419) 872-2869
meltonl@bgsu.edu

MTNA Young Artist
Performance Competitions
Jeanne Grealish, NCTM
1226 Morningside N.E.,
Albuquerque, NM 87110
(505) 265-9333
figaro1226 @gmail.com

MTNA Chamber Music
Performance Competition 
James Norden, NCTM
9139 N. Meadowlark Ln. 
Bayside, WI 53217
(414) 351-3098
j.norden@sbcglobal.net

MTNA Composition Competition
Chris Goldston, NCTM
5415 N. Sheridan Rd.  #604
Chicago, IL  60640
(773) 580-7301
goldston@hotmail

STATE PRESIDENTS
Alabama: Cynthia Jones, NCTM
Alaska: Christine Kastanopolous, 
NCTM

Arizona: Raymond Ryder, NCTM
Arkansas: Lauren Schack Clark, 
NCTM

California: Sue Field 
Colorado: Grace Asquith, NCTM
Connecticut: Kathleen Theisen,
NCTM

Delaware: Eric Benson
District of Columbia: Bonnie
Kellert, NCTM

Florida: Marc Hebda
Georgia: Keith DeFoor, NCTM
Hawaii: Kay Goshi
Idaho: David French, NCTM
Illinois: Helen Grosshans, NCTM 
Indiana: Claudia Bossard NCTM
Iowa: Jerie Gail Ramsey, NCTM
Kansas: Nancy Blockcolsky
Kentucky: David Oyen, NCTM
Louisiana: Donna Toney, NCTM
Maine: Holly Weinberg, NCTM

Maryland: Carol Wolfe-Ralph
Massachusetts: Alison Barr, NCTM
Michigan: Penny Draper
Minnesota: Sue Krebsbach, NCTM
Mississippi: Ian Hominick

Missouri: Diane Petrella
Montana: Diane Volkman, NCTM
Nebraska: Larry Jones, NCTM
Nevada: Cheryl Thornton
New Hampshire: Constance    
Chesebrough, NCTM

New Jersey: Chiu-Ling Lin, NCTM
New Mexico: Ronald Grinage
New York: Denise Ivanoff
North Carolina: Elizabeth LaBelle,
NCTM

North Dakota: Kathleen Johnson
Ohio: Judy Bede, NCTM
Oklahoma: Sandra Meyer, NCTM 
Oregon: Fern McArthur, NCTM
Pennsylvania: Jacqueline   
Herbein, NCTM

Rhode Island: Sang Woo Kang 
South Carolina: Derek Parsons
South Dakota: John Walker
Tennessee: Sandy Triplett 
Texas: Sharon Callahan
Utah: Coila Robinson
Vermont: Jane Goldstein
Virginia: Lisa Withers
Washington: Jani Peterson, NCTM
West Virginia: Mary Lynne
Bennett, NCTM

Wisconsin: Catherine Walby, NCTM
Wyoming:  Karen Bree 

MTNA PAST PRESIDENTS
Gail Berenson, NCTM
Athens, OH, 2007–2009

Ruth Edwards, NCTM
Simsbury, CT, 1995–1997

R. Wayne Gibson, NCTM Atlanta,
GA, 2001–2003

Frank McGinnis, NCTM,
Northridge, CA, 1983–1985

Richard Morris, NCTM
Cincinnati, OH, 1989–1991

James Norden, NCTM
Milwaukee, WI, 1993–1995

Phyllis Pieffer, NCTM
Aberdeen, WA, 2003–2005

Joan M. Reist, NCTM 
Lincoln, NE, 1999–2001

Paul Stewart, NCTM
Greensboro, NC, 2005–2007

L. Rexford Whiddon, NCTM
Columbus, GA, 1997–1999


